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Advertising Catchlines 


A star-blazing action musical . . . sizzling with hot lead, 
hot tunes and bar-b cuties! 


* * * 


COWBOY BLUES 


THE HOOSIER HOTSHOTS from 
THE NATIONAL BARN DANCE = 


KEN CURTIS 

JEFF DONNELL 

GUY KIBBEE 

GUINN (Big Boy) WILLIAMS 
MRS. UPPINGTON 

ROBERT SCOTT 

PEG La CENTRA 

THE TOWN CRIERS 
DEUCE SPRIGGENS & HIS BAND 
with THE PLAINSMEN and 
CAROLINA COTTON 


Original screenplay by J. Benton Cheney 


Produced by COLBERT CLARK Directed by RAY NAZARRO 
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A star-packed pistol-packin’ action musical ... roarin’ with 
stars of the saddle, of radio, of romance! 


* * * 


Grab your partner . . . swing and sway ... this grand 
action musical's headin’ your way! 


* * * 


Jive on the range ... where the dears and the cowpunch- 
ers play! 


* * 0 
A blues-chasin’ action musical! 


* * * 


A star-gleaming action musical . . . out where the blues 
begin! 


Fun-filled action musical! 


sual 


EXPLOITATION 


1) Tag the Hoosier Hotshots’ own radio 
program, “The National Barn Dance,” 
with spot announcements immediately 
before and after the Saturday evening 
broadcast on NBC. In this way you 
are assured of your radio spots hitting 
the right audience. 


2) Suggest to juke box distributors that 
they flood the local coin machines 
with as many Hotshots records as 
possible. Snipe each machine with 
playdate and picture credits. 


BLUES IN THE NIGHT 


You won't have boxoffice blues if you 


begin now to corral the local amateur 


3) About a week before your opening, 
begin to play Hoosier Hotshots record- 
ings in your theatre lobby and from 
your marquee. Make certain to credit 
“Cowboy Blues” by way of lobby 
posters or recorded announcements. 


4) Arrange with drug stores carrying 
Alka-Seltzer, the Hotshots’ air sponsor, 
to include Prod. Still No. 24 (shown 
right), mounted on an attractive credit 
card, in all window and counter dis- 
plays of the product. 


Spotlight on the Hotshots! 


Make the most of the fact that the Hoosier Hotshots, nationally famous quartet of radio and screen, are featured in 
“Cowboy Blues,” by promoting the picture through them in the following ways: 


5) Here are the 
very latest 
Hoosier Hot- 
shots record- 
ings—make the 
most of them! arias 
“Rhyme Your Sweetheart” (Okeh 
*6613); “Hut Sut Song,” “Let's Not and 
Say We Did” (Vocalion #06273); “Keep 
an Eye on Your Heart,” “There'll Be 
Some Changes Made” (Vocalion 
*030725); “Bullfrog Serenade,” “Dude 
Cowboy” (Vocalion #06503). 


SONGS GALORE! 


Here are seven delightful ditties, ready 
to spearhead your promotion in music 


WESTERN THEME 


Decorate your lobby and out-front with 
Western adornments a week before your 


talent for a rip-roarin’ “Cowboy Blues” shops and juke boxes. playdate. Place ten-gallon hats, toy 


Musical Jamboree on your stage opening ___sonc |___PUBLISHED | RECORDED revolvers, gun holsters, spurs, and even 
: ys Hill & Ri . . 
night. Have the contestants compete for \pecite) Been Down 81 roabasise sea a cactus plant in prominent spots thru- 
Boulevard 


ef Hollywood, Calif. | 


awards for the best singing, dancing and out your lobby. To further augment the 

instrumental renditions of Western songs. | othe First thing | Hil & Range Western theme, dress your usher staff in 
: a I Do Every 6404 Hollywood 

Start promoting the jamboree at least Morning” | Boulevard | cowboy togs, each carrying a cardboard 


| Hollywood, Calif. 
two weeks in advance of playdate via |-— SS a a ae badge with the following copy: “Cow- 
boy Blues — Here Friday.” 


“I'm Thinking To- Peer International | Bluebird: 5122 


news releases, radio announcements, night of My Blue 1619 Broadway Carter Family 


| Eyes" | New York, N.Y. 11494-Dick Todd 
lobby poster and heralds. Get a few | 
F f Decca: 18136, 
progressive merchants to contribute | 18769 
: Ss Bing Crosby 
some of their merchandise such as spurs, | 
ath . | Okeh: 06612 
boots and other riding accessories as | Louise Massey & 
; ieee ; the "Westerner BLUES ON PARADE 
prizes. In return give ‘em rousing plugs 2 we 
1 i | “The Coat and Sun Musi | | z 
during the entertainment. Pants Do All the 30 West $7 se ‘Cowboy Blues” should interest many 
Work” lew York, N.Y. 
=| 2 ai merchants around town to feature their 
“Si: We Put Bell Musi: | Bluebird: 8806 - . 
Bisdiavia( thei |iitc/o) DavelRingleya | [iCassiixras blue wearing apparel. A socko window 
Henhouse” 1607 Broadway + 9916 F : 
New York NY. | Conrera Sue display could be one featuring, as “cow- 
Okeh: 06425 | ” = 
7 | Se ee boy blues,” blue work shirts and blue 
‘ ’ F 
BLUES’ CONTESTS Bhythm te Our | SontiyJor denim trousers and overalls for boys and 


men, and blue denim slacks for girls and 
women. Tie-up poster might read: 


New York, N.Y. 
Here are two musical contests that are = 


cee Beal 
| 


dt t 's ] t di eae Bonnet American Music, | Decca: 5243 
r town s largest audiences, ue Inc, Sons of the 
geare o your to fe | “Enjoy Outdoor Fun in Our ‘Cowboy Blues!’ You 


9109 Sunset Blvd. | Pioneers 
Hollywood, Calif. | Can Also Get Your Share of Fun by Seeing ‘Cowboy 
Blues,’ the New Columbia Musical Western, at the 


ers. State Theatre Friday!” 


TIE-UP STILLS 


the newspaper readers and radio listen- 


1) FOR NEWSPAPERS: Arrange with the editor of a 
local paper for a one-shot contest in which readers 
are asked to compile a list of songs with the word 
“blues” in their titles. Award guest tickets to the first 
25 contestants sending in the longest lists. To avoid 
ties, have each contestant include a 50-word essay 
on “My Favorite ‘Blues’ Song, and Why.” Examples 
of such song titles include: “St. Louis Blues,” “Mem- 
phis Blues,” “Beale Street Blues,” “Wang Wang 
Blues,” ‘Blues in the Night.” etc. 


RADIO SPOTS 


Use radio to announce your opening of 


” - 

Cowboy Blues.” Here are t : 
2) FOR RADIO: Have a disc jockey run a “Blues on / ‘wo spots: 
Parade” radio quiz in which listeners are asked to 
name the “blues” numbers played. 


ANNOUNCER: Feeling low? Got the blues? Don’t see 
a doctor, see Columbia Pictures’ “Cowboy Blues,” 
bursting with melody and mirth! Don’t miss “Cow- 
boy Blues,” the guaranteed gloom-chaser, coming to 


Make certain that “Cowboy Blues” is Pee eee Sai 


plugged as inspiration for both contests. ANNOUNCER: “Cowboy Blues,” a package of film 
fun that'll chase your blues away, is comin’ your 
way. For rousing entertainment see Columbia Pic- 
tures’ “Cowboy Blues,” coming to the State Theatre 
Friday! 


ADVANCE TRAILER 


It's jam-packed with music, action and 
fun! It will make them want to come back 


RADIO PUBLICITY 


to see ALL of “Cowboy Blues!” Order 
NOW from your nearest branch of 


NATIONAL SCREEN SERVICE 


Plant this group of Jeff Donnell stills in 
dress and specialty shops and depart- 
ment stores. Be sure to include a trim 
credit card. 


Use the publicity material in this press- 
book for radio. Rewrite the stories to fit 
the requirements of your Hollywood 
chatter program, musical show, etc. 
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PUBLICITY 


COWBOY BLUES Mat 2-A 


Guinn (Big Boy) Williams, singing star Ken Curtis and pert Jeff Donnell, 
leading players in Columbia Pictures’ new action musical, “Cowboy Blues,” 
get the ride of their lives on this runaway stagecoach in a scene from the 


film now at the 


Theatre. 


(Review) 


Musical ‘Cowboy Blues’ 
Laff-Loaded Action Hit 


Columbia Pictures’ “Cowboy 
Blues” which opened yesterday 
at the Theatre is a dude 
ranch rampage of singin’, clown- 
in’, shootin’ stars from radio, 
rodeo and the screen. It’s a 
zany, zingy, zowie action musi- 
cal to blast your blues sky-high! 

Latest picture in an increas- 
ingly popular series, “Cowboy 
Blues” accomplishes the almost 
impossible feat of topping the 
hits, “Song of the Prairie,” 
“That Texas Jamboree” and 
“Throw a Saddle on a Star,” 
with more show-stopping tunes, 
riotous comedy situations and 
hard-riding, bullet-riddled ad- 
venture. 

The setting for the film is the 
Bar-B Ranch, a Western mecca 
for Eastern dudes. Just about 
anything could happen there, 
and it does! There are tense 
manhunts, an exciting stage- 
coach race, a rodeo with all the 
spine-tingling thrills of the real 
thing and gay Western barn 
dances with the whole talented 
cast taking part. 

The Hoosier Hotshots from 
the National Barn Dance have 
been given a much larger por- 
tion of the plot than heretofore, 
in addition to their musical 


chores. Audience reaction to 
their tomfoolery proves that 
they deserved the break. 

Others importantly featured 
are Ken Curtis, Columbia’s ro- 
mantic singing star, pert Jeff 
Donnell, Guy Kibbee, Guinn 
(Big Boy) Williams, Mrs. Up- 
pington, she’s the radio com- 
edienne and a scream!, and 
Robert Scott. The jive sessions 
are delivered by Peg La Centra, 
the Town Criers and Deuce 
Spriggens and His Band with 
the Plainsmen and Carolina 
Cotton. 

With ten swell tunes to 
choose from, this reviewer will 
go out on the limb for the fol- 
lowing numbers: “Rhythm Is 
Our Business,” “I’m Thinking 
Tonight of My Blue ° Eyes,” 
“The Coat and Pants Do All 
the Work,” “Blue Bonnet Girl” 
and “I’ve Been Down in Texas.” 
Singable and catchy, they stick 
in your memory. 

The original screenplay for 
“Cowboy Blues” was written by 
J. Benton Cheney and directed 
by Ray Nazarro with his usual 
crisp pacing of action and mu- 
sical sequences. The film was 
produced by Colbert Clark, well- 
known Hollywood producer. 


STORY 


(Not for Publication) 

When lovely Susan Nelson (Jeff Donnell) unexpectedly writes that she 
will soon arrive at the Bar-B Ranch, her father, Dusty Nelson (Guy Kib- 
bee), a handyman at the Western mecca for Eastern dudes, is flabber- 
gasted. For years he has been writing that he is the owner of the place. 
The Hoosier Hotshots, a quartet of cowboy entertainers, come to Dusty’s 
aid suggesting that he impersonate Jim Peters (Alan Bridges), ranch boss 
who is away on a trip. When Susan arrives with her fiance, Jerome 
Winston (Robert Scott), a wealthy playboy, everyone including Curt Durant 
(Ken Curtis), handsome assistant manager of the ranch, and Lucy Arm- 
strong (Peg La Centra), pert receptionist there, joins in with the Hotshots’ 
plan and Susan and Jerome are given a rousing reception. 

During a big rodeo, Susan begins to show some romantic interest in 
the dashing Curt, while Lucy takes to Jerome, much to the consternation 
of Big Boy Stover (Guinn "Big Boy’’ Williams), who is mighty stuck on 
the vivacious Lucy. Real trouble starts when Lucy receives word that 
the ranch’s real owner, Mr. Peters, is on his way home. To protect Dusty, 
until Susan and Jerome leave, Curt, the Hotshots and Big Boy disguise 
themselves as renegades and kidnap the furious Peters, who is tied up 


and hidden in an abandoned shack. 


Peters escapes, but is persuaded 


by the Hotshots that a gang is out to get him. They disguise him by 
cutting off his beard and inform the sheriff that a lunatic is at large 
masquerading as Mr. Peters. The irate man is hauled off to jail. 

The next morning as Susan and Jerome prepare to leave, a telephone 
call announces that the Winstons, Jerome’s parents (Mrs. Uppington and 
Forbes Murray), are at the railroad depot and are coming to the ranch to 
meet their son’s future father-in-law. Meanwhile, Mr. Peters who seems 
to have a knack for escaping has done it again. This time he is able 
to prove that he is the real ranch owner. When the Winstons learn the 
truth, that Dusty is nothing but a handyman, they object to the coming 
marriage. Though Jerome is willing to go through with the plans for 
making Susan his wife, the bride-to-be thinks differently. She knows now 
that the fast-riding Curt is exactly what she wants for a lifetime mate. 
And Lucy, who might have had the well-heeled Jerome for herself, thinks 
that maybe Big Boy is the better choice after all. 


CAST and STAFF 


Ken Curtis 
. Jeff Donnell 
. Guy Kibbee 


Curt Durant .... 
Susan Nelson 
Dusty Nelson . 
Big Boy Stover 
Guinn (Big Boy) Williams 
Peg La Centra 
Mrs. Uppington 
Robert Scott 


Lucy Armstrong 
Mrs. Winston . 
Jerome Winsto: 
Jim Peters 
Sheriff .. 
Mr. Winston 


Forbes Murray 


Preston 
Frank . 


. Vernon Dent 
Coulter Irwin 


and 
The Hoosier Holshots from 
The National Barn Dance 
Deuce Spriggens and His Band 
with 
The Plainsmen 
and 
Carolina Cotton 
The Town Criers 


Original Screenplay by J. Benton Cheney; Directed by Ray Nazarro; 
Assistant Director, William O'Connor; Director of Photography, George F. 
Kelley; Film Editor, Jerome. Thoms; Art Direction, Charles Clague; Set 
Decorator, Robert Bradfield; Musical Director, Paul Mertz; Sound Engineer, 
Howard Fogetti; Produced by Colbert Clark. 

A COLUMBIA PICTURE 
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(Feature) 


Ken Curtis Proves 
Crooning Cowhands 
Can Be Tough, Too 


New fuel was added recently 
to Hollywood’s — ridin’-versus- 
singin’ cowboy feud started by 
veteran Western producer “Pop” 
Sherman and taken up in turn 
by Bill Boyd on the one hand 
and Roy Rogers on the other. 
Now Ken Curtis, Columbia Pic- 
tures’ singing and riding star 
currently in “Cowboy Blues” at 
WY gogdaue Theatre, angered by 
Boyd’s cracks anent ‘“saddle- 
sore Sinatras” rides up to make 
an outspoken retort. 

Curtis, who grew up on his 
Dad’s ranch in southeastern 
Colorado, helped corral, brand 
and de-horn cattle until he head- 
ed toward Hollywood, and is 
one of the few Western stars 
who actually grew up in the 
proper setting. 

“First of all,” states the 
angry ex-cowboy, “if he (Boyd) 
is a real Westerner, he’s the 
first I’ve heard boasting that 
he’s a good cowhand. All the 
good ones are pretty modest.” 

Curtis also criticized Boyd 
for making remarks about any- 
one else’s ability and _ chal- 
lenged Hopalong Cassidy thusly: 
“T’ll ride all day and do any- 
thing you do and still be able to 
sing — and sing well — when 
the day’s over and you’re sweat- 
ing it out in a Turkish bath.” 

Said Curtis: “Please, Bill, 
let’s be more explicit regarding 
this Sinatra gag. Before pic- 
tures ever were shown in the- 
aters cowhands were riding the 
range and singing their heads 
off while they were doing it. 
When you're alone out there, it 
just comes naturally.” 

“The music in western films,” 
continued Curtis, “is good on 
the whole. And if the folks that 
pay to see Westerns like songs 
along with the chases that’s 
what they ought to get.” 

The “red, white and blue cos- 
tumes” attacked by Boyd got 
Curtis “real fightin’ mad.” 

“Even when I was a kid,” the 
Columbia star recalls, “we used 
to get mighty jealous of Tom 
Mix’s get-up on the screen. And 
the roughest cowhands in Col- 
orado used to spend their last 
silver dollar on the swankiest 
red, white and blue outfits in 
the general store. 

“If Boyd thinks our get-ups 
are too fancy now, he should 
have seen the clothes the boys 
used to wear at Saturday night 
shindigs and at the big rodeos.” 

Curtis thinks that Westerns 
have had a good effect on the 
real hard riders of the old West. 
“They still ride as well as they 
ever did — or better maybe — 
but Hollywood has made the 
‘profession’ glamorous, and 
that’s all to the good. Nowa- 
days, the boys take pride in 
their work.” 

The Columbia star continued: 
“T don’t claim to be the best or 
the smartest cowhand in Holly- 
wood Westerns, but if my sing- 
ing pleases the millions of folks 
who like musical action pictures, 
I aim to continue with it, and to 
give ’em all they want in the 
way of ridin’ and shootin’ too.’ 


GET RADIO 
COVERAGE! 


Many exhibitors 
ALSO adapt these 
publicity stories 
for radio. They re- 


type the stories, 
shorten some of 


them and_ send 
them on to local 
radio station com- 
mentators. Try it 


on ‘‘Cowboy 
Blues”’! 


(General Advance) 


Action and Music, 
Round-Up of Stars 
In ‘Cowboy Blues’ 


Grab your partner ’n swing 
’ sway, a grand action musical 
is headin’ your way. Columbia 
Pictures’ “Cowboy Blues,” with 
stars of the screen, radio and 
recordings leading the gay pa- 
rade, is coming to the ........ 
Theatres y-1-1-)5 , and advance 
reports say that it sizzles with 
hot lead, hot tunes and Bar-B- 
Cuties. 

One of the better ideas in 
series pictures, these action mu- 
sicals seem to grow more pop- 
ular with each new production. 
There’s a good reason for it too, 
sinee Columbia has hit on a 
sure-fire formula for lots of 
laughs, swell tunes and bang-up 
Western thrills. 

Those movie fans who remem- 
ber what a grand package of 
entertainment was dished out 
to them in “Song of the Prai- 
rie,” “Throw a Saddle on a 
Star” and “That Texas Jambo- 
ree” will be glad to know that 
“Cowboy Blues” gives out with 
a little extra somethin’ all its 
own. 

The Hoosier Hotshots from 
the National Barn Dance, those 
zanies of mirth and melody, 
head a star-studded cast of out- 
standing performers. In the 
line-up are such well-known 
players as Ken Curtis, Jeff 
Donnell, Guy Kibbee, back after 
an eighteen months’ absence 
from the screen in a lovable 
characterization, Guinn (Big 
Boy) Williams, Mrs. Upping- 
ton, a favorite radio comedienne 
on the Fibber McGee and Molly 
program, and Robert Scott, 
handsome Columbia _ contract 
player. 

And in the musical cheering 
section we’ve heard all about 
lovely Peg La Centra, the Town 
Criers, top recording artists, 
and Deuce Spriggens and His 
Band with the Plainsmen and 
Carolina Cotton. They join with 
the Hotshots and Curtis in send- 
ing the ten show-stopping songs 
and novelty productions. Spark- 
ing the tuneful selections are 
“Rhythm Is Our Business,” 
“The Coat and Pants Do All 
the Work,” “Blue Bonnet Girl” 
and “I’ve Been Down in Texas.” 

The story of “Cowboy Blues,” 
an original screenplay by J. 
Benton Cheney, takes place on 
the Bar-B Ranch, a Western 
Mecca for Eastern dudes. The 
visitors and, of course, lucky 
movie-goers are witnesses to an 
exciting rodeo and hectic stage- 
coach races as well as rough 
and tumble fightin’ sequences. 

From what we’ve heard, it all 
adds up to rousing entertain- 
ment, neatly directed by Ray 
Nazarro for producer Colbert 
Clark. This team, which has 
clicked so many times in the 
past with action musical pro- 
ductions, is rapidly gaining a 
name in Hollywood and will un- 
doubtedly come through with 
several more films patterned 
along the entertaining lines of 
“Cowboy Blues.” 


COWBOY BLUES Mat 1-B 


Ken Curtis and Jeff Donnell, roman- 
tic leads of Columbia Pictures’ 
“Cowboy Blues,” action musical at 
Theatre. 


(Opening Notice) 
‘Cowboy Blues’ Hit 
To Debut Here Soon 


A rip-snorting new action 
musical, to blast your blues 
sky-high, is coming to the...... 
Theatre on..... when Columbia 
Pictures’ “Cowboy Blues” makes 
its first local appearance. The 
Hoosier Hotshots from the Na- 
tional Barn Dance head the 
star-studded cast which also in- 
cludes Ken Curtis, Jeff Donnell, 
Guy Kibbee, Guinn (Big Boy) 
Williams, Peg La Centra, Mrs. 
Uppington, Robert Scott, the 
Town Criers, Deuce Spriggens 
and His Band with the Plains- 
men and Carolina Cotton. Ray 
Nazarro directed the film for 
which J. Benton Cheney wrote 
an original screenplay. Colbert 
Clark, action musical veteran, 
produced. 


(Closing Notice) 


New Action Musical 
Terminates Hit Run 


Columbia Pictures’ 
song and funfest, “Cowboy 
Blues,” will have its last show- 
ing at the .... Theatre on .... 
after a long and popular en- 
gagement. Folks have been 
talking about the zany antics of 
the Hoosier Hotshots from the 
National Barn Dance while the 
rest of the cast also has taken 
bows. The featured performers 
include Ken Curtis, Jeff Donnell, 
Guy Kibbee, Guinn (Big Boy) 
Williams, Peg La Centra, Mrs. 
Uppington, Robert Scott and the 
Town Criers, Deuce Spriggens 
and His Band with the Plains- 
men and Carolina Cotton. J. 
Benton Cheney wrote the orig- 
inal screenplay while Ray Naz- 
arro directed for veteran pro- 
ducer Colbert Clark. 


riotous 


COWBOY BLUES Mat 2-B 


The Hoosier Hotshots from the National Barn Dance, zanies of mirth and 
melody, and perennial action musical favorites, get a real chance to strut 
their inimitable stuff in Columbia Pictures’ “Cowboy Blues,” currently at 


the veneth ire eect Theatre, 


(Biographical Feature) 


Singing Ken Curtis 
Born to the Saddle 


When Ken Curtis recently hit 
leather in a genuine wild horse 
round-up for the sole purpose of 
selecting a powerful stallion to 
ride in his pictures, it was the 
first time in the history of Hol- 
lywood Western heroes that a 
cowboy singing star went thru 
with such a daring stunt. 

Curtis, now playing in Colum- 
bia Pictures’ new action musi- 
cal, “Cowboy Blues” -at the ... 
Theatre, used also an unusual 
method of gettin’ his mount. 
With the aid of an airplane, a 
wild horse was cut out of a herd 
and corralled up a dead-end 
canyon. Then Curtis rode in, 
roped the animal and shipped it 
back to Hollywood. 

Round-ups aren’t new to him. 
He is one of the few motion pic- 
ture cowboys who has actually 
been a cowboy. Born in Los 
Animas, he started riding horses 
when he was four years old and 
made his first round-up at the 
grand old age of five. 

Once, at the age of six, he 
was lost during a round-up and 
spent the night on an eastern 
Colorado prairie, amid coyotes 
and rattlesnakes. 

Ken has made a_ round-up 
every year from 1920 to 1939. 
His participation in this last 
one enabled him to ride again 
with his father, stock man Dan- 
iel Gates, for the first time since 
1939, when Ken packed his gui- 
tar and set off for Hollywood. 

Arriving in Hollywood, he 
sang with Tommy Dorsey’s 
band and then joined Shep 
Fields. Next, Ken served a two 
and a half years hitch in the 
Army, and during this time was 
hailed as one of the best en- 
tertainers ever to hit the Spam 
Circuit. 

His first appearance was in 
“Rhythm Round-Up.” Then he 
was quickly assigned leads in 
“Song of the Prairie,” “Throw 
a Saddle on a Star” and “That 
Texas Jamboree.” His fan mail 
has been mounting steadily, so 
you'll be seein’ Ken around for 
some time. 

Curtis is a six-footer, weigh- 
ing 170 pounds. In sports, he 
embraces practically all fields 
of activity. 


(Reader) 


Popular Guy Kibbee 
Joins Action Stars 


Guy Kibbee has been acting 
on the screen for many more 
years than he cares to mention, 
but it took Columbia’s persua- 
sive casting director to finally 
get him into Western garb as a 
rancher in that studio’s “Cow- 
boy Blues”! 

As soon as the jocular Mr. 
Kibbee learned that he was to 
appear with Ken Curtis, the 
Hoosier Hotshots, Guinn (Big 
Boy) Williams, Jeff Donnell, 
Deuce Spriggens and a host of 
other famous action musical 
stars, he quickly threw his ten- 
gallon hat into the studio ring. 
The action hit is currently mak- 
ing audiences roar at the ... 
Theatre. 


COWBOY BLUES Mat 1-D 


Popular Guy Kibbee adds to the 
fun of Columbia Pictures’ action 
musical, “Cowboy Blues,” now on 
view at the ............ Theatre. 


COWBOY BLUES Mat 1-A 


Ken Curtis, singing cowboy star, 
has a top role in Columbia Pictures’ 
action hit, ‘Cowboy Blues,”” now at 
thep esis . Theatre. 


‘Cowboy Blues’ Hit 
Has Catchy Ditties 


The new action musical at the 
....Theatre, Columbia Pictures’ 
“Cowboy Blues,” boasts a total 
score of ten swell tunes. Per- 
formed by popular stars of the 
screen, radio and recordings, 
the songs include “I’ve Been 
Down in Texas,” “I’m Thinking 
Tonight of My Blue Eyes,” 
“The West Is As Wild As Ever,” 
“Give Me A Lot of Elbow 
Room,” “Blue Bonnet Girl,” 
“Little Cowgirl,” “The Coat 
and Pants Do All the Work,” 
“Since We Put a Radio In the 
Henhouse,”’ “Rhythm Is Our 
Business” and “The First Thing 
I Do Every Morning.” 

Among the headliners gath- 
ered for “Cowboy Blues,” latest 
in the long series of hard-riding, 
tune-filled hits, are the Hoosier 
Hotshots from The National 
Barn Dance, Ken Curtis and 
Jeff Donnell. Also helping out 
with the musical chores and 
comedy moments are Guy Kib- 
bee, Guinn (Big Boy) Williams, 
Peg La Centra, Mrs. Upping- 
ton, Robert Scott and the Town 
Criers, Deuce Spriggens and 
His Band with the Plainsmen 
and Carolina Cotton. 

Of all the action musicals 
produced by Columbia Pictures, 
“Cowboy Blues” easily has the 
most entertaining musical score. 
Credit for neatly blending the 
tunes with the action goes to 
screenplay writer J. Benton Che- 
ney and capable outdoor direct- 
or Ray Nazarro. 


Cowboy Ace, Ken Curtis 
Has Redskin for Tutor 


Cowboy star Ken Curtis, cur- 
rently appearing in Columbia 
Pictures’ new action musical 
“Cowboy Blues” at the ...... 
Theatre, is hardly an amateur 
with firearms, but he still isn’t 
satisfied with his degree of skill. 
Before the filming of “Cowboy 
Blues,” he spent all his spare 
hours learning intricate new 
gun tricks from Roderick Red 
Wing, Chickasaw Indian expert. 


Benny Goodman Singer 
Seen in ‘Cowboy Blues’ 


Formerly a vocalist with Ben- 
ny Goodman’s orchestra as well 
as Artie Shaw’s, Peg La Centra 
is currently appearing in Col- 
umbia Pictures’ new action mu- 
sical at the .... Theatre, “Cow- 
boy Blues.” Miss La Centra 
came to Hollywood to play a 
supporting role in “Humor- 
esque,” Joan Crawford’s next 
picture, and was signed im- 
mediately for “Cowboy Blues.” 


(Biographical Feature) 


Hoosier Hotshots 
Move From Chicago 
To Land of Films 


The Hoosier Hotshots are in 
Hollywood to stay. For many 
years, residents of Chicago, 
where they attained fame as the 
stars of the National Barn 
Dance radio show, the popular 
Columbia Pictures’ song and 
comedy quartet revealed recent- 
ly that they are moving from 
the Windy City to the greener 
fields of California. 

Currently appearing in the 
new action musical, “Cowboy 
Blues,” at the .... Theatre, in 
which they headline a stellar 
east of radio and recording 
stars, three of the Hotshots, 
Hezzy, Ken and Gabe, origin- 
ally got together in their teens 
and started playing for school 
performances and dances in 
Indiana. All three of them are 
natural born Hoosiers. Gil Tay- 
lor, the fourth member, is one 
by adoption, as he comes from 
Alabama. After school days, 
the original trio toured from 
coast to coast several times on 
the leading vaudeville circuits. 

It was in 1932 that they did 
a Red Cross broadcast on sta- 
tion WOWO in Fort Wayne, 
and this led to a daily program 
on which they were billed as 
the Trietsch Brothers and Ward, 
the Three Hotshots. Shortly 
afterwards, they changed the 
name of the act to the Hoosier 
Hotshots. 

Between them, the four musi- 
cal zanies play twenty-eight in- 
struments. In addition, each 
Hotshot is a song writer. Doz- 
ens of their numbers have been 
recorded and published in sheet 
music. 

With their movie fan mail 
piling up steadily, the Hotshots’ 
decision to sing out “California, 
Here We Come” is definitely a 
wise move. Also, latest reports 
are that they will appear in 
several more of the popular ac- 
tion musical features. 

The Hotshots, just as amusing 
off-screen, are among the most 
popular guests currently attend- 

ing Hollywood’s big parties. 


(Catchline Reader) 


Action Musical Hit 
Loaded with Laffs, 
Sparked by Rhythms 


Grab your partner ’n swing ’n 
sway ... there’s a grand action 
musical headin’ your way! A 
dude ranch rampage of singin’, 
clownin’, shootin’ stars from the 
radio, rodeo and screen! Sizz- 
ling with hot lead . . . hot tunes 

. and Bar-B-Cuties! A blues- 
chasin’ action musical hittin’ 
the star-studded trail at the... 
Theatre! It’s Columbia Pictures’ 
new “Cowboy Blues!” 

Headlining the stellar cast 
are the Hoosier Hotshots from 
The National Barn Dance. Ken 
Curtis, Jeff Donnell, Guy Kib- 
bee, Guinn (Big Boy) Williams, 
Mrs. Uppington, Robert Scott, 
Peg La Centra and the Town 
Criers, Deuce Spriggens and His 
Band with The Plainsmen and 
Carolina Cotton are importantly 
featured. J. Benton Cheney’s 
original screenplay was directed 
by Ray Nazarro. 


(Reader) 


Curtis Writes Book 
Based On His Horse 


Ken Curtis, Columbia Pictures’ 


Western singing star currently 
appearing in “Cowboy Blues” 
at the .... Theatre, has started 
work on a book for juveniles 
to be based on the life of the 
horse he uses in his cowboy 
films, “Coyote.” 

Color photos for the volume 
have already been taken by 
Curtis, who was a magazine 
photographer for a time before 
starting his picture career. 


(Feature) 


Lovely Jeff Donnell 
Enjoys Comedy Roles 


COWBOY BLUES Mat 1-C 


Once again, saucy Jeff Donnell stars 
in an action musical, Columbia Pic- 
tures’ “Cowboy Blues,” at the ....... 
Theatre. 


(Reader) 


Pert Jeff Donnell 
Busiest Performer 


Jeff Donnell is one of the 
busiest actresses in Hollywood 
these days. She’s certainly the 
busiest young lady on the Col- 
umbia lot. 

Two weeks after completing 
the leading feminine role in 
Columbia’s new action musical, 
“Cowboy Blues,” now playing at 
ithelsareyeeirers Theatre, she began 
work in “Singing on the Trail,” 
next in the popular series of 
outdoor jamborees. 

She had also been set to play 
one of the leads in “It’s Great 
To Be Young.” Ray Nazarro, 
director of “Singing on the 
Trail,” shot first the scenes in 
which Jeff appeared so that 
she could be ready for an ap- 
pearance in her third picture 
within one month. 

Despite all this activity, Jeff 
is thriving in cinemaland. Her 
health has never been better 
and her disposition is sunnier 
than ever. A vacation for her is 
indicated soon, but Jeff would 
be just as happy if it never 
turned up. 


Radio’s Mrs. Uppington 
Gets Role in New Film 


Mrs. Uppington, well-known 
radio character actress heard 
on the popular Fibber McGee 
and Molly fun program, is cur- 
rently playing an important role 
in Columbia Pictures’ new ac- 
tion musical at the....Theatre, 
“Cowboy Blues.” Film fans will 
be glad to hear that she contin- 
ues her comical impersonation 
of a high-toned society matron 
which she made famous on the 
radio. 


Star of ‘Cowboy Blues’ 
Signed to New Contract 


As a result of his fine per- 
formance in support of Rita 
Hayworth in “Gilda,” Robert 
Scott has been handed a new 
long-term contract by Columbia 
Pictures. His latest film is the 
new action musical, “Cowboy 
Blues,” now playing at the .... 
Theatre. 


After Months on Stage 
Guy Returns to Movies 


Ending an 18-month absence 
from motion pictures, Guy Kib- 
bee is now playing in Columbia 
Pictures’ latest action musical, 
“Cowboy Blues,” at the ...... 
Theatre. Kibbee has been mak- 
ing personal appearances in 
various parts of the country, 
including eight weeks of enter- 
tainment for wounded GI’s in 
army hospitals. 


With practically everyone in 
Hollywood wanting to change 
from the type of role in which 
he or she became popular (you 
know, that ex-crooner to movie 
tough-guy, the Academy Award 
portrayer of a famous saint to 
a “bad” girl in her latest film, 
a former glamour queen turned 
dramatic star, et al), it is a 
novelty when Jeff Donnell an- 
nounces that comedy is her forte 
and that she wants to continue 
in roles which call for lightness 
and a large amount of her own 
sparkling wit. 

On the few occasions when 
studio executives have tried to 
give her a glamour build-up, 
Jeff just didn’t go for it — it 
wasn’t her sort of part. 

“When they started dressing 
me in those sexy-looking clothes 
that they use for so many of the 
stars, I didn’t even feel com- 
fortable, “explains Jeff. “Made 
me feel as if I were a root beer 
float standing alongside a dry 
martini.” 

Currently appearing in Col- 
umbia Pictures’ new action mu- 
sical, “‘Cowboy Blues” at the... 
Theatre, Jeff can always point 
to her fan mail, if proof were 
needed, to show that movie-goers 
like the refreshing, warm-heart- 
ed character she usually por- 
trays on the screen. 

So many of the letters, sent 
by boys in the service, carry 
this same general thought: 
“You remind me so much of the 
girl I went with back home — 
nothing fancy or glamorous, but 
a wholesome, fun-loving kid.” 
Notes from members of her own 
sex are genuinely interested in 
Jeff’s home life and the way she 
is bringing up her young son, 
Michael Phineas (Mickey Finn 
for short!). 

Jeff’s warm personality and 
ready humour recently resulted 
in an honor which it is safe to say 
no other actress has ever re- 
ceived. The crewmen on her 
latest picture unanimously pro- 
claimed her “the girl I would 
rather be if I had to be a girl — 
heaven forbid!” No small tri- 
bute that! 


(Reader) 


Hoosier Hotshet 
Does Solo Vocal 


Gil Taylor, one of the Hoosier 
Hotshots from The National 
Barn Dance, makes his debut as 
a solo vocalist in films in Col- 
umbia Pictures’ action musical, 
“Cowboy Blues,” currently play- 
ee fy Wd) canons Theatre. Of 
course, he joins the rest of the 
comedy team for several song 
numbers. 

Other featured members of 
the cast include Ken Curtis, 
Jeff Donnell, Guy Kibbee, Guinn 
(Big Boy) Williams, The Town 
Criers, and Deuce Spriggens 
and His Band with the Plains- 
men and Carolina Cotton. Ray 
Nazarro directed. 


COWBOY BLUES Mat 1-E 


Mirthfal Big Boy Williams has his 
best role to date in Columbia Pic- 
tures’ “Cowboy Blues,” currently at 
the Weccestcrrsessers Theatre. 


Page 7 


SIX SHEET 


POSTERS 


KEN CURTIS - JEFF OONNELL - GUY KIBBEE 


QUINN Big Boy) WILLIAMS - MRS, UPPINGTON - ROBERT SCOTT 
PEG LaCENTRA: THE TOWN CRIERS:DEUCE SPRIGGENS & 
sve” HIS BAND with THE PLAINSMEN and CAROLINA COTTON 


22x28 A 


COQUMBA PTS peste” Be 


SLIDE (Same Design) 


ores QH, WHAT THESE STARS “DOOD 
Dp _ ON A DUDE RANCH! 


THE HOdieR HOTSHOTS 
aml HE NATIONAL BARN DANE. 
gO CARTS: SEFC PAT A= WLAN 
i. Mac UP PGI OBER COT PAS LETRA THE TOW CERS- 

fol PLANS ADUMA COTTON 


piu & 


Pe 


~ Sizzling with hot lead, be 
tanes.,.and. Sar.B 


eh og 


"as HE HOOSER HOTSHOTS ia THE NATIONAL BARN DANCE, 
ae MN CORT FF OUNLL: GY KBREE GUN Be oy WLS 
eS LPPNTIN- REET SCOTT -PEG LaCENRA THE TOWN CRERS 
UE SPSS HS ANDTHE PLARGMEN 5 ARONA COTTON 


‘Sigal Screy by |. Botton Cesry 
Fronts by CORBERD CLA = Decl by RAY. RAZA 


TRE HOOSIER HOTOROTS 


fra THE NATIONAL BARR DANCE 
KEN CURTIS JEFF DOWELL 
GaN KIBBEE-GUN tn MLAS 


THE NATIONAL BARN DANCE 
w_akEN CURTIS - JEFF DONNELL 

GUY KIBBEE  GUINN 4) WILUAMS. 
RS. UPPINGTON ROBERT SCOTT 
PES LA CENTRA-THE TOWN CRIERS 
DUCE SPRIGGENS od HIS BAND x 

_ WRB PAMBSHEN nd CAROLINA 


“Slpaecemepy oy <- RESTON CREMEY 
Praca oy COOBEF CLARK Vitind Sy RAT WATRRRD 


ONE SHEET 


alpina Sommmmplig ry se BERTON CHENEY 
Dinectiad 


Prodscad bry by 
COLBERT CLARK * RAY NAZARRO 


/ WR 2 - F(a 
AR EL SUG & ST PLES CLA CT 


bop 
Utes, 


EIGHT 11 x 14's 


Order All Accessories 
at Your 
National Screen Office 


USE STILLS 


Twenty-five photos of the outstanding 


BILL BOARDS 


Don’t ever neglect the pulling power 


of your 24-sheet boards. If the oper- 
ating policy of your theatre calls for 
double-feature bills, use two 3-sheets 


and a 6-sheet in place of the regular highlights of “Cowboy Blues” are 


24-sheet — advertising your complete available as a complete set for your 


program at the same time. Properly selling campaign. Use them in your 


posted, the combination posters will lobby and out-front wall frames and 


BH JHE NATIONAL BARN DANCE 
eC ee en 
Gigi Merasea sean sara com Tei oR 
OSI te WRIT 


gna Sever cing by J rt Cao's 
Prod by CORR! 2 iy FAY RAL 


oy i mast a 


14 x 36 INSERT CARD 


prove even more effective than the in any displays you might get up. 
single display. 


Blues.” 


Do it with “Cowboy 


Bring them around to your newspaper 


editor, too—we think he’II like them. 


PRINTED IN U. S. A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


